COMPOSER’S NOTES:
Voice of Hope

“Voice of Hope” for soprano and string orchestra was commissioned by the Vesnivka Choir
through the Laidlaw Foundation; the work is based on the 1932-1933 Famine-Genocide.

The work opens with a dark and ominous theme presented by the strings in the high register. The
music creates an atmosphere of despair and sorrow when a child sees a little bird at her window
begging for food. She asks the bird to tell the world that we are dying from starvation. The music
suddenly speeds up and becomes rhythmic and intense, depicting Stalin’s police gathering up all
the food from the villagers and leaving families to die from hunger. The opening theme
reappears in the last verse, but with a stronger sense of helplessness, as many have died. As the
music intensifies, it reaches a dramatic climax with both soprano and full orchestra on the words
“But we as a people will not give up, we have not died, we are still alive.”

The work opens with a dark and ominous theme presented by the strings in the high register. The
music creates an atmosphere of despair and sorrow when a child sees a little bird at her window
begging for food. She asks the bird to tell the world that we are dying from starvation. The music
suddenly speeds up and becomes rhythmic and intense, depicting Stalin’s police gathering up all
the food from the villagers and leaving families to die from hunger. The opening theme
reappears in the last verse, but with a stronger sense of helplessness, as many have died. As the
music intensifies, it reaches a dramatic climax with both soprano and full orchestra on the words
“But we as a people will not give up, we have not died, we are still alive.”

The Famine-Genocide occurred as a result of direct Soviet policy to crush the nationally
conscious Ukrainian people — especially peasants and landowners — who most fervently resisted
collectivization and supported the independence of Ukraine. This terror claimed the lives of
between 7 to 10 million people.

The Soviet regime introduced unrealistically large quotas on grain and other agricultural
products, stripping the peasants of their food supply. In August 1932, the regime authorized the
confiscation of grain from peasant households and a month later enacted a law that authorized
the death penalty or the "leniency" of 10 years exile for the theft of "social property" — grain and
foodstuffs. The borders of Ukraine were officially sealed to prevent any migration or relief
efforts. This made it difficult for the Western press to report on this catastrophe. At the same
time, the Soviet regime dumped 1.7 million tons of grain on Western markets.

“Voice of Hope” is dedicated to her mother’s family, Great Grandmother Katerina Kozar,
Grandmother Tatiana Breha, Grandfather Gregory, and their children, Peter, Philip and Anastasia
who died in the Holodomor. Her mother Paraskevia Breha Kuzmenko, orphaned at the young
age of nine, survived the Holodomor.
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“Voice of Hope” lyrics by Iryna Voitenko, translated by Marko Carynnyk

Mother, listen,

Is someone knocking at the window?
Poor exhausted little bird!

How have you survived

In this misery and strife?

Who will feed you?

We haven't a crumb of bread or a grain.
We're cold and hungry; Woe is us!

Fly, fly away across the sea! Tell everyone
How we're suffering,

How we're hungering,

How many of us now have died.

Why are we dying of hunger?

Villagers are gathering grain in the fields,

And Stalin has issued strict orders:

"Gather the whole crop in Ukraine!"

O woe is us!

Gendarmes are going from house to house,
Scraping everything out,

Every crumb of bread on the table, every cabbage.
Children are weeping, mothers are sobbing,
Praying for a crust of bread.

But no, the cruel Stalinist regime

Has set itself the goal of bringing people to their knees,
Of making them into beggars and slaves.

Hunger is stalking the land,

Hunger is stalking in my Ukraine.

Everyone is dying: the old, the women, the children.

The village has fallen silent.

The chatter of children can't be heard,

The paths from house to house have grown over with weeds,
Everything is silent.

O barbarous savage,

Your regime is cruel!

But we haven't died! We're still alive!

"Tonoc Hagji" TekcTn niceHb no IpnHU BoliTeHKo

— Mamo, nocnyxap,
XTOCh 0'€ y BIKHO?



— bigHa, 3ropboBaHa NTamKo!
Sk Tv 3amummnacs

KHUTH OCh TYT,
B Ii# O1i 1 He3romi?
XT0 TOOI icTOUKH AACThH?
— B Hac Bxke HEMae

1 KpUXTOUKH XJ1i0a

1 Hl 36pHUHKH 3€pHa.
Tak X0JI04HO, TOJIOIHO
I'ope y Hac!
— Tu moneru, moiaeTu

reH 3a mope!
[ToBinomu ycix JOei:
SIK MU TOPIOEMO,
K MH O1y€eMo,
CKUJIBKH TIOMEPJIO BXKE Hac.
3a 110 MH BiJl TOIOAY MpeMo?

% sk ok

30uparoTh XJIi0 CeSHHU 13 TOJIB,

A CraJtid BUIa€ HaKa3 CyBOPHIA;

— "3abpatu 3 YKpainu Bech Bpoxkaid!"

O rope, rope!

Kannapmu XoIsTh MO XaTax

1 BUrpiOaroTh BCe:

BiJl KpUXTH XJ110a Ha CTOJI, 10 KaIlyCTHUHHU.
Pupnarote mitu, muagyTh TipKo Matepi,

I monsTh B bora Ty mkopunky Xxmi6a.

Ta Hi, KOPCTOKHIA CTATIHCHKUHN PEKUM
B3sIB 32 METY HapOJl IOCTaBUTh Ha KOJiHA,
CTBOpPHUTH BOOTHX 1 paliB.

I xoguts ronon,

lNonmox xonutk mo mMoiit Bkpaini.
Bumuparots Bei: cTapi, *KIHKH 1 JiTH.
Ceno HeHa4e OHIMIIO;

He uyTu meberty mitei.

CTexXKH BiJl XaT 1M03apoCTain OypsHaAMH.
3aBMEPIIO BCE KPYTOM.

O, TIOTUM HETIOAC,
XKopcrokuit TBiil pexum!
Ta Mu He BMepnu, MU KuBi!



